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The Regency Sinfonia
Conductor: John Wright

The choir would like to dedicate this concert to the memory of
Tony Ridlington, who died on 4th June, 2021 at the age of 96.
Tony was an enthusiastic member of the basses for many years,
and also served as Chairman. He began his association with choirs
singing with the Cambridge University Musical Society under
Boris Ord in the 1940s.
After a distinguished career at GCHQ, in later life he was a devoted
member of U3A and in 1998 wrote a book about the River Chelt.
He was also a keen pianist.
We remember Tony with much affection.

Programme Notes
After an extended period in which choral singing has been sadly absent from
our national life, it is a double pleasure this evening to be reinstating the joy
of live performance together with singing in this lovely new venue of St Philip
and St James Church.
This is a fresh and exciting start for CKCS, and we thank you, the audience,
for your continuing support and hope you enjoy this concert of refreshing
and uplifting music.

Please observe sensible social distancing when
moving around the church, especially during
the interval.
Toilet facilities are at the front of the church,
on the left-hand side; there is an additional
accessible toilet at the back, on the right.

Magnificat in D (ZWV 108)

Jan Dismas Zelenka
(1679-1745)

The Czech composer Jan Dismas Zelenka studied in Prague and Vienna,
and served for many years as court composer at the Catholic Hofkapelle in
Dresden. His music, while firmly rooted in the Baroque style of his German
and Italian contemporaries, has many delightfully surprising twists and turns
of harmony and rhythm, all of which are present in this 1725 setting of the
Magnificat (there is another in the key of C major). His music has remained
in obscurity for many years but is now being more widely performed and
appreciated.
The Magnificat, also known as the ‘Canticle of Mary’, comes from the first
chapter of St Luke’s Gospel. It tells of Mary’s visit to her cousin Elizabeth,
who greets her with the words “Blessed are you among women, and blessed
is the fruit of your womb”. Mary’s response to Elizabeth is an exquisite hymn
of praise, beginning “My soul magnifies the Lord...”.
Zelenka sets the text of the Magnificat as two movements, with a third
movement reserved for an elaborate fugue on the single word Amen. The
first movement begins with a rhythmic figure (reminiscent of the music of
Vivaldi and other Italian baroque composers), which recurs throughout.
Much of the text is sung by the soprano soloist; the full choir re-enters at the
words Fecit potentiam (“He has shown strength...”). The second movement
(beginning with the words Suscepit Israel) is sung primarily by the mezzosoprano soloist; the two oboes are heard in lovely interludes interspersed
between the vocal phrases. The magnificent Amen which concludes
Zelenka’s Magnificat was so much admired by J. S. Bach that he had one of
his sons copy it out by hand, so that it could be performed at his church, St
Thomas’, in Leipzig.

Double Concerto in E flat for
trumpet and oboe

Johann Wilhelm Hertel
(1727-1789)

Allegro - Arioso - Allegro
Steve Lee (trumpet)
Victoria Brawn (oboe)
Born in Eisenach, Hertel lived a modest but industrious life, becoming
court composer in the German town of Schwerin. Only a few of his works

were published, but he was nevertheless in contact with many leading
pre-Classical composers, including C.P.E. Bach. The double concerto for
trumpet and oboe was composed sometime between 1754 and 1767, one
of a number of works for brass or wind instruments. This one stands out for
its generous proportions (with long orchestral introductions) and thematic
treatment, showing a significant move towards the structured Sonata Form
of the Classical period. Although the trumpet and oboe were often found
together in military bands of the time, Hertel’s double concerto is one of
the very few in which they appear together as solo instruments. Another
example is found in Telemann’s Tafelmusik suite.

Missa brevis Sancti Joannis de Deo
(Hob. XXII:7)
(‘Little Organ Mass’)

Joseph Haydn
(1732-1809)

Hannah Davey (soprano)
Kyrie
Gloria
Credo
Sanctus
Benedictus
Agnus Dei
This beautiful, miniature Mass is thought to come from Haydn’s stay at
Eisenstadt during the winter of 1777-78. He wrote it for the Brothers of
Mercy, whose chapel in that town had a very fine small organ that is featured
in the Mass. He dedicated the work to the patron saint of their order, St
John of God (Sancti Joannis de Deo). The music calls for the limited
forces that would have been available to him at the chapel: a small chorus,
strings without violas, and organ. Only in the Benedictus is there a soloist,
a soprano who is accompanied by a decorative solo organ part that was
probably first played by Haydn himself. A surviving set of parts suggests
that the mass was later adapted to add several wind instruments, but it is
normally played in its original, more intimate scoring.
The work is written in the tradition of the Missa Brevis, in which some of
the lengthier parts of the text, particularly in the Gloria and Credo, are
telescoped, i.e. the four voices of the chorus sing different words of the text
simultaneously. It does not make the words particularly intelligible, but it
does make the movements shorter, a trade-off that some worshippers in the
freezing cold churches of the time may have found fair!

Haydn wrote a total of 14 settings of the Mass, including large-scale and
frequently performed examples such as the Nelson and Harmoniemesse,
but this small-scale Mass has always been popular, particularly in central
Europe. It conjures up an image of the small country church of the Brothers
of Mercy and the quiet, devotional character of their worship. As it ends, it
turns inward and gradually dies away at the words Dona nobis pacem (“grant
us peace”).

INTERVAL
Concerto in A minor for two violins
(RV 522)

Antonio Vivaldi
(1680-1743)

Allegro - Larghetto e spirituoso - Allegro
Laurence Kempton, Elliot Kempton (violins)
Vivaldi was the most prominent and influential Italian composer of the
late Baroque. He was also among the great violin virtuosi of the period.
Although he composed in nearly every genre, it was his 450 concertos
that had the widest influence. They were widely circulated and emulated in
Vivaldi’s day, and he established many of the standard procedures adopted
by his contemporaries Bach, Handel, and Telemann in their concerto
writing. Perhaps the most influential Vivaldi concertos are the twelve works
published in 1711 as L’estro armónico.
This, the eighth concerto, scored for two solo violins, with accompanying
violas, cellos, and basso continuo, is one of several later arranged by Bach
for the organ. The first Allegro is clearly built along the lines of most of
Vivaldi’s fast movements, with an alternation between tutti and soloists. The
tutti sections provide a series of repeating ideas, from which the soloists spin
a delicate series of duets and fiery solo passages. The Larghetto begins
with a unison statement of a theme that is later used as an ostinato (though
with some development) beneath a passionate violin duet. The final Allegro
begins with a rather serious imitative passage, but Vivaldi introduces new
ideas in this concentrated movement, with agitated duo passages, a pair of
remarkable lyrical solos, and a furious concluding duet.

Gloria (RV 589)

Antonio Vivaldi
Hannah Davey (soprano)
Victoria Jess (mezzo soprano)

1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.

Gloria in excelsis Deo					
Et in terra pax hominibus				
Laudamus te						
Gratias agimus tibi – Propter magnam gloriam
Domine Deus, Rex coelestis				
Domine Fili unigenite
Domine Deus, Agnus Dei
Qui tollis peccata mundi
Qui sedes ad dexteram Patris
Quoniam tu solus sanctus
Cum Sancto Spiritu

Vivaldi composed this Gloria in Venice, probably in 1715, for the girls’ choir
of the Ospedale della Pietà. Fulfilling the roles of priest, music teacher and
virtuoso violinist, he composed many sacred works for the Ospedale, where
he spent most of his career, as well as hundreds of instrumental concertos
to be played by the orchestra there. This, his most famous choral piece,
presents the traditional Gloria from the Latin Mass in eleven varied cantatalike sections. Considering its present-day popularity, it is surprising that
it remained virtually forgotten until it was revived by Alfredo Casella at a
performance in Siena in 1939.
The wonderfully sunny nature of the music, with its distinctive melodies and
rhythms, is characteristic of all of Vivaldi’s music, giving it an immediate and
universal appeal. The opening movement is a joyous chorus, with trumpet
and oboe obligato. The choir enters in chorale-like fashion, syllabically
declaiming the text in regular rhythms, contrasting with the orchestral
ritornello, which contains most of the melodic interest of the movement. The
more restrained Et in terra pax contrasts significantly, being in triple time,
in a minor key, and rather slower. Its imitative and expressive chromatic
texture evokes the motets of the Renaissance era, the so-called ‘stile
antico’. Laudamus te, a passionate duet for soprano and mezzo-soprano,
gives us some hint of the skill of Vivaldi’s young singers. Gratias agimus
tibi is a very broad and entirely homophonic prelude to a fugal allegro on
the words Propter Magnam Gloriam. The delightful aria Domine Deus, Rex
coelestis is in the form of a duet between solo soprano and oboe and is
followed by the joyful F major chorus Domine Fili unigenite, dominated by
the dotted rhythms characteristic of a French overture. Domine Deus, Agnus

Dei features the alto soloist and a solo cellist, with the chorus providing an
antiphonal response (Qui tollis peccata mundi) to each intercession. The
bold harmonies of the following section, Qui tollis, provide a refreshing
change of tone colour, and complement the intercessional alto aria, Qui
sedes ad dexteram patris. The string accompaniment contains recollections
of the opening movement, and prepares for the chorus Quoniam tu solus
sanctus, which takes the shape of a brief reprise of the opening movement’s
broken octaves. The powerful double fugue on Cum Sancto Spiritu that ends
the work is an arrangement by Vivaldi of the ending of a Gloria per due chori
composed in 1708 by an older contemporary, the now forgotten Veronese
composer Giovanni Maria Ruggieri, whom Vivaldi seems to have held in high
esteem, as he used a second adaptation of this piece in another, lesserknown D Major Gloria setting, RV 588.

Soloists
Hannah Davey
Soprano

Hannah has been described as a rare artist, equally at home singing
both classical and jazz music. Her performances take her across the UK
and Europe performing song recitals, oratorio and orchestral repertoire.
Notable solo engagements include regular performances with the Orchestra
of St John’s, including the ‘My Music’ series at London’s Wigmore Hall,
a production of The Merchant of Venice at the Royal Shakespeare
Company, a song recital tour of Burgundy, France, and oratorio and concert
performances at many venues including St John’s Smith Square and King’s
Place, London, the abbeys of Dorchester, Malmesbury and Tewkesbury, and
her home town of Cheltenham. Recordings include Mozart Requiem with the
Orchestra of St John’s and William Hayes’ The Fall of Jericho with the Corelli
Ensemble.
Complementing her classical singing, Hannah is the vocalist with the Derek
Paravicini Quartet, a vibrant jazz group who create their own arrangements
of classic songbook tunes. They have appeared live on Radio 3 a number
of times and recorded a début album with Absolute Records. Hannah also
guests with small ensembles and pianists at jazz clubs around the UK. She
also leads vocal masterclasses and works with the charity Music for Autism,
which provides high calibre performance for children and adults with special
needs.
Hannah studied with Christine Cairns at Birmingham Conservatoire, where
she gained a first- class honours degree and won prizes including the St
Claire Barfield Prize for Operatic Distinction twice, and the Bromsgrove
International Young Musician’s Platform in 2012.

Victoria Jess
Mezzo Soprano

Victoria was born and bred in the Cotswolds and began singing at the age of
10 when she joined The Cotswold Children’s Choir. It was at the age of 13
that she had her first experience of opera – as a silent maid in La Traviata!
Victoria went on to have singing lessons with Maria Jagusz and performed
in many concerts and competitions including performances at Longborough
Festival Opera. These included her first operatic roles of Bastienne (Bastien
and Bastienne – Mozart) and Sorceress (Dido and Aeneas – Purcell) with
the youth opera company MJ-UK. Victoria was also lucky enough to perform
two summer seasons alongside the professional chorus at Longborough in
productions by the touring company Opera Project.
Victoria is a graduate of the Royal Northern College of Music, where she
studied under Peter Alexander Wilson for a degree in Vocal and Opera
Studies. Whilst at the RNCM she took various roles in opera scenes as well
as performing in the chorus of operas including Le Nozze di Figaro (Mozart),
Eugene Onegin (Tchaikovsky) and The Cunning Little Vixen (Janacek).
Victoria currently teaches singing privately, and at Cheltenham College and
Rendcomb College. Her favourite performances to date include working with
Birmingham Opera Company in a derelict warehouse, performing Dorabella
(Cosi fan tutte – Mozart) outdoors in Italy, and singing at the Royal Variety
Performance in Liverpool.

Steve Lee
Trumpet

An award-winning trumpet player, Steve has been playing since the age of
nine and has gone on to become one of the busiest brass players on the
Midlands music scene. Studying for four years with Andy Culshaw and Jon
Holland at the Birmingham Conservatoire, Steve graduated with a first-class
performance degree in 2000, winning several awards including the BMI
Brass prize and Rollason Music award. He was the first trumpet player to win
the Newton Music Club prize in the history of the college.
Steve has performed numerous concertos, including those of Haydn
(Pershore and Tewkesbury Abbeys), Hummel, Vivaldi, Aritujunian, Tartini,
and Gregson at the 1999 Edinburgh Fringe Festival. A semi-finalist in the
BBC2 Young Musician of the Year competition, recitals in the UK have
included Leicester and Coventry cathedrals. In 2001, Steve was invited
to the island of Sark where he performed as a soloist in the Millennium
Concert which was broadcast on television, and featured as a soloist
with Philomusica in 2003 performing ‘Bach’s Cantata 51’. Steve has
also performed in master classes with such artists as John Wallace, Rod
Franks, Bobby Shaw, the Canadian brass, and the Swedish virtuoso, Håken
Hardenberger.
Other work includes performing with the Royal Shakespeare Company,
Orchestra of the Swan, English Symphony Orchestra, Midland Symphony
Orchestra, Regency Sinfonia, Cotswold Chamber Orchestra, Bach
Camerata, Midland Sinfonia and as a deputy on the 2002/2003 UK tour
of ‘The King and I’. Most recently, Steven has appeared as soloist with
Leicester Bach Choir and the Midland Sinfonia, and for the past nine years
has been the trumpet player in the Band for the Pantomime at Birmingham
Hippodrome - Britain’s biggest Panto! He is also a founder member of
Sennet Brass, one of the leading brass quintets in the Midlands.
For twenty years Steve has been the Head of Brass, Wind and Percussion at
Malvern College as well as teaching the trumpet at Warwick School, Repton
School and Birmingham University.

Victoria Brawn
Oboe

Victoria is a graduate of the Royal Academy of Music and the Geneva
Conservatoire where she completed her studies with Maurice Bourgue.
Described by The Telegraph as “a dream of a first oboe” whilst playing at
the London Proms with the European Union Youth Orchestra, Victoria went
on to win the Isle of Wight International oboe competition in 1997. Following
this success Victoria was appointed principal oboist of the Hong Kong
Philharmonic Orchestra from 1998 to 2002. Whilst in Hong Kong Victoria
performed the Strauss oboe concerto, the Mozart Concertante for winds and
the Bach double oboe and violin concerto with violinist Jamie Laredo. Since
returning to Europe, Victoria has performed with many orchestras including
seasons with Lyon Opera, City of Birmingham Symphony Orchestra,
Bournemouth Symphony Orchestra, Liverpool Philharmonic and BBC
Concert Orchestra amongst many others.
Victoria is now principal oboe of the Stratford based Orchestra of the Swan,
Bath Philharmonia and Longborough Opera. She has a varied career playing
chamber music with such ensembles as the Innovation Chamber Ensemble
and The Harborough Collective alongside her own ensemble Dolce Musica.
She recently received a five-star review, her playing described as “sweettoned and shapely of phrasing” for her performance of the Bach oboe and
violin concerto with violinist Tamsin Whaley-Cohen and Orchestra of the
Swan.

Laurence Kempton
Violin

Laurence Kempton studied the violin with Maurice Hasson at the Royal
Academy of Music in London. He left to join the BBC Philharmonic Orchestra
and had wonderful experiences playing at the Proms and enjoying many
international tours before becoming a member of the Orchestra of Welsh
National Opera.
As a soloist he has performed many concertos, including those of Bach,
Vivaldi, Mozart, Beethoven, Mendelssohn and Bruch at venues including the
Royal Festival Hall in London.
Since 1996, Laurence has been a member of the Enigma Duo with Welsh
harpist Katherine Thomas. They perform in numerous countries throughout
the world in addition to their many recitals in this country.

Elliot Kempton
Violin

Growing up in a musical family, Elliot was very fortunate to be introduced to
music from an early age. He was taught violin and viola by his parents until
he was 18, after which he began studying at the Royal Welsh College of
Music and Drama under the tutorship of Bartosz Woroch. Since joining the
college, Elliot has immersed himself in chamber music.
He is first violinist of Quartet Draig, who made their debut performance at
the Wigmore Hall earlier this year, as well as recently partnering up with the
European String Teachers’ Association as ‘Young Quartet in Residence’. He
also enjoys performing alongside the Fleur Quartet, spending the last two
months performing the solo part of Vivaldi’s ‘Four Seasons’ in venues such
as the Bristol Museum, and the Bath Assembly Rooms. As a viola player,
Elliot regularly performs with both of his parents as part of the Kempton
Quartet. In his spare time, Elliot enjoys long country walks, composing &
arranging music, and drinking beer!

John Wright
Conductor

John has been the conductor of Charlton Kings Choral Society for over
30 years, a period in which the choir has explored a wide and innovative
repertoire, including specially commissioned works from Ian Venables, Guy
Turner and himself. Memorable performances by the choir have included
Bliss - Morning Heroes (2001) and Elgar - The Dream of Gerontius (2007).
The choir have taken part in tours to Rennes, Göttingen, Oslo, Gothenburg
and Annecy, and in recent years have sung for the annual St George’s Day
service in Gloucester Cathedral.
John studied music at Trinity Hall, Cambridge (where he was organ scholar)
and the Royal Academy of Music. He has identified himself with a wide
range of local music activities and pursued much of his career as a teacher.
He works now as a freelance musician, and is an examiner for ABRSM.
John is a Fellow of the Royal College of Organists and has given recitals
and accompanied choirs in many churches and cathedrals throughout
this country and abroad, including Cheltenham’s twin towns of Sochi and
Göttingen. Locally he has held organist’s posts at Cirencester Parish
Church All Saints’ Cheltenham and St Peter’s Leckhampton. John is much
in demand as an organist and piano accompanist, and has performed in
concerts with the tenor James Gilchrist.
During the last few years John has edited many of the early works of Gustav
Holst, resulting in their publication for the first time, including the complete
solo songs. In 2019 he recorded Holst’s four Organ Voluntaries on the organ
of Hereford Cathedral for the EM label, and he recently became a trustee of
the Holst Victorian House in Cheltenham.
During the pandemic John put his organ playing and composing skills
to good use, recording a short piece of organ music every week on his
digital organ at home, for regular distribution to absent choir members and
friends. In August he completed his intended target of recording 100 pieces
of organ music, using this achievement as a basis to raise money for the
cancer charity Maggie’s. After a period of enforced choral inactivity, John is
delighted to be back on the rostrum this evening.

Sopranos

Altos

Tenors

Jan Adams

Felicity Bayne

Michael Garland

Liz Auster

Louise Bradley

David Iliff
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Basses
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Val Jordan

Hugh Barton
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Liz Johnson
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David Bayne

Vivien Kinnear

Sue Moran

Melvin Brown

Greta Knowles

Christine Morphew

Rob Brown

Doreen Laraway

Jo Mundy

Mike Davison

Christine Manifold

Meg Ranger

Fraser Morphew

Mary Mathers

Julie Richardson

Robin Palmer

Mary Padley

Anne Surgenor

Mike Plant

Lesley Sheppard

Alison Talbot

Stephen Richardson

Jill Smith

Rachael Willard

Peter Shield

Pauline Smith

Libby Woodward

Jerry Spence

Liz Speak

David Wilby

Amanda Tasker

John Willard

Judith Thomson
Margaret Walker
Val Watson

The Regency Sinfonia
1st Violins

Oboes

Laurence Kempton

Victoria Brawn

Matthew Everett

Grace Tushingham

Gill Bradley
Justine Tomlinson
2nd Violins
Jo Orsman
Elliot Kempton

Trumpet
Steve Lee
Organ
Fiona Brown

Alison Boden
Claire Parkin
Violas
Emma Shepherd
Mark Coates Smith
Cellos
Rachel Howgego
Sarah Harper
Double Bass
Joshua Goodey
The Regency Sinfonia consists of players who have busy schedules as
freelance musicians in the Midlands and West of England, playing in a
variety of different orchestras and in a wide variety of musical styles. Their
versatility and knowledge of the repertoire means that they are much in
demand, playing for over a dozen different choral societies in the area in
addition to their own commitments.
Enquiries concerning the Regency Sinfonia should be made to:
Diggory Seacome, 7a Queen’s Parade, Cheltenham GL50 3BB
Tel/Fax: 01242 230794, Email: diggory.seacome@gmail.com

New Members
Charlton Kings Choral Society always welcomes new members to sing in
the choir. Free membership is available to anyone under 25 and in full time
education.
If you are interested in joining, please contact the secretary, Val Jordan, on
01242 518820 or secretary@ckcsonline.org.uk

Officials of Charlton Kings Choral Society
President			
Vice-President			
Conductor			
Chairman			
Rehearsal Accompanist		
Secretary			
Treasurer			

James Gilchrist
Diggory Seacome
John Wright
Fraser Morphew
Fiona Brown
Valerie Jordan
Hugh Barton
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FORTHCOMING EVENTS
Thursday, 16th December, 2021 at 7:30pm
St Mary’s Church, Charlton Kings
Carol Concert
Saturday, 21st May, 2021 at 7:30pm
St Philip and St James Church, Leckhampton
Vierne – Messe Solennelle for choir and two organs
Rutter – Psalmfest
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